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Takehiro Ishitani + ChimTPom from Smappa!Group is interested in the street. It's
a "place as the dynamism of art” (Ushiro: 2022). In STREET 3.0, Archive of Street is
exhibited as the related exhibition of STREET 3.0. Takehiro Ishitani makes a
documentation of Street (2022) which was nutured by the ChimTPom from
Smappa!Group at Mori Art Museum. Through the Street they have followed, what
kind of street will we imagine in the future?
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Street as Unrepresentability

Yutaro Midorikawa

Archive of Street

Archive of Street by Takehiro Ishitani + ChimTPom from Smappa!Group is an archive of streets.
Their Street is different from the ordinary streets that we are familiar with. Their Street continue to
shake up the dualism between private and public. The boundary line between what we thought
was private and what we thought was public is mixed, blurred, and dissolved by the appearance
of these streets. It was in 2017 that ChimTPom began to "nurture the street". This long-term
project began at the Kitakore Building in Tokyo and continued to the National Taiwan Museum
of Fine Arts in 2017, the Mori Art Museum in 2022, and Portugal in 2023. This Street is a
structural shift in the history of streets and art. Because instead of doing something on an
existing street, it literally created another street. STREET 3.0, an exhibition exploring the street in
times of crisis, is an extension of ChimTPom's Street. By following their Street, what kind of street
can we imagine in the future?

New Place

In 2017, ChimTPom presented ChimTPom Street in Paving the Street at the Kitakore Building. In
On the Paving of the Street, they stated, "In other words, it's a public space created in a private
space. We hope that ChimTPom and an unspecified number of you will continue to nurture it as
such a street." In 2022, looking back five years ago in Theory of Action Art, Ryuta Ushiro stated, "l
never dreamed that | would be on the side of creating the public itself." "As someone who has
privatized the public for so long, now that we are on the side of the administrator, we are being
asked to what extent we can tolerate all kinds of individual acts and ...... actions." Regarding the
innovativeness of Street, the following statement is made. "Who has ever created an actual street
as a work of artin history?" No one has an exhaustive list of all art histories. Even if going back to
my personal memory, there are only about 100,000 pieces. Just as Mendel, known as the
founder of genetics, was "discovered" after his death, the innovations of Street may be
overturned. In this sense, although this may sound very choppy halting, Street is located in a
unique place in art history because of the combination of three things. 1. Street is literally made;
2. Street is nurtured; 3. Street is nurtured in various places. There is no same Street because the
complex contexts are compressed there. This innovation, continuity, and versatility
of Street leads to the most important point. Street has become a new "place of artistic
dynamism" (Ushiro: 2022) for art.

STREET 3.0

This third street has a different structure from the previous art done on existing streets. This new
street may not yet have a name. At this time, the concept emerges, STREET 3.0, which refers to
art that takes place on a different street than the existing streets. ChimTPom's Street is located
between the private and the public. By creating and nurturing Street and then "transferring
them, mutating their contents" (Ushiro: 2022) to other places, they make the impossible possible,
encounter new impossibilities, and continue to search for other possibilities.
Thus, Street becomes a new canvas. The painter paints something on the canvas. Within this
structure of ground (canvas) and figure (picture), numerous works of art are created. In
ChimTPom's Street, the ground is the road and the figure is people. People do many things on
the street. In "tolerating” all kinds of "action," the street must be flexible and rigid. The asphalt,
sloppy with heat, hardens on unstable ground and withstands a wide variety of specific weights.



This asphalt is of great importance to ChimTPom. "Chasing rats, being chased by crows, and
declaring marriages to the public as demonstrations ......, the asphalt has always been the stage
of activity underfoot, it's the very street of art for street-based ChimTPom" (Ushiro: 2022).

Future History

On the other hand, ChimTPom also knows the fragility of asphalt. In 2011, they were walking on
a road made of asphalt that collapsed due to an earthquake in REAL TIMES. The TEPCO's
Fukushima Daiichi Nuclear Power Plant accident that accompanied 311 was not only a meltdown
in the nuclear reactor but also a meltdown in which the nuclear fuel of progressivism driving
humanity melted in the wake of the action of the earth. The unspeakable tension is not just in
Fukushima. In the past decade, the sense of crisis has become more imminent in every corner of
the world. What we need to remember now might be the future history. The street in times of
crisis began with ChimTPom's Street in 2017. In 2023, Street leads to STREET 3.0. Humans
redefined the street and strengthened the movement to pioneer new streets. Looking back on
the "ChimTPom Street" of 2017 in 2023, we might feel it with some nostalgia. There remains a
certain calmness. "l think it's also good to have a certain silliness when we say, 'we made a street
as a work of art'" (Ushiro: 2017). "The word "street" is a bit emo, isn't it? It is often used as a
metaphor for "life" (Hayashi: 2017). Indeed, that is true. But times have changed. Because the
meaning of creating a new street had transformed into this reality of imminent urgency.

Unrepresentability

In Archive of Street, ChimTPom's Street is documented. In 2022, Takehiro Ishitani wrote the
following in Shooting and Weaving the Path. "Fascinated by Street that grows from nothing and
gradually 'mutates' over and over again, | continued to follow it for about 30 of the 101 days of
my visit." Needless to say, not all of the events they experienced on Street are contained in this
representation. This is because Street is a place where "actions" of an "unspecified number" take
place. If you don't mind saying that, it may be that Street is the only one who knows everything.
ChimTPom's representations highlight the impossibility of representation. They are described as
"social" or "radical," but in reality, they might be trying to expose or invite something unknown.
Unrepresentability is often talked about in the context of catastrophe. However, ChimTPom's
unrepresentability seems to lie outside of catastrophe.

Out of Catastrophe

In 2022, quoting Hito Steyer, Jason Waite states in ChimTPom Exhibition: Happy Spring
Catalogue Volume 2 (Document Edition). "It is this vibrancy in the "poor image" that also infuses
the material artworks in the retrospective, from the piss bricks of "A Drunk
Pandemic" (2019-2020), to the simple asphalt of the motif of A Street that forms a continuous
conceptual circle tying together this retrospective." The "vibrancy" of these "poor images" is
thought to have been nurtured during the Lost 30 years after World War Il and the bursting of
the bubble economy. It is pointed out that Japan, the first of the so-called developed countries
to experience a population decline, anticipates the future. The unrepresentability by ChimTPom
may have already exceeded this reality. The present world can indeed be thought of as a "new
prewar" (Tamori: 2022). STREET 3.0 is a reaction to Street. Action and reaction are in flux. The line
between action and reaction becomes mixed, blurred, and dissolves. And before you know it,
there is a street (the street may not be something that nurtures, but something that grows). What kind of street
is it? There are not a few who hope that this one step today will lead to a mysterious
representational impossibility outside the catastrophe.
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